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says, se rapproche de la prononciation idSale, 
recommandee par les orthoipistes . 

For what class of students and teachers has 
Professor Koschwitz written his book ? I 
suppose he wrote it principally for such as 
learn and know phonetics. As for the teachers 
who know phonetics, I am sure most of them 
are members of the "Association phone'tique 
des professeurs de langues vivantes." 

" Mais quand m6me le phon^tiste a bien en- 
tendu, comment doit-il figurer les sons enten- 
dus? II y a presque autant de systemes de 
transcriptions pbon£tiques (?) que de pho- 
n^tistes ; ces systemes doivent leur existence 
ou a des principes ou a des besoins diffdrents, 
souvent seulement a la vanite' puerile de leurs 
inventeurs." 8 

Why did Mr. Koschwitz not use for his 
transcription the international phonetic alpha- 
bet, agreed upon, adopted, and recognized as 
comparatively best for the purposes of in- 
struction, by the members of the "Association 
phonetique des professeurs de langues vi- 
vantes," and tested practically for several 
years in the issues of the organ of this asso- 
ciation, I^e Maitre Phone'tique , and other pub- 
lications ? 

I repeat and conclude : The 'Anthologie 
Phonetique ' is a notable and important book, 
particularly on account of its introduction, 
notes, and appendix; it is, in reality, rather 
an orthoepical anthology and, as such, of 
great value for foreigners who like to study 
the artificial pronunciation of actors and liter- 
ary men in reciting and reading aloud. 

A. Rambeau. 
Johns Hopkins University. 



FRENCH WRITERS. 

The Contemporary French Writers. Se- 
lections from the French writers of the 
second part of the nineteenth century. 
With literary notices, and historical, geo- 
graphical, etymological, grammatical and 
explanatory notes. By Mademoiselle Ro- 
sine Melle. Boston : Ginn and Company, 
1894. 8vo, pp. xvi, 212. 

The somewhat extended title of this volume 
in no way misrepresents the nature of its con- 
tents. We have seen so many studies and 

8 Introduction, p. xxv. 



excerpts of " Contemporary French Writers," 
which, when examined, stuck fast at the fate- 
ful year of 1848, or at their best could not 
survive the downfall of the Third Empire, 
that we had begun to doubt very seriously 
whether there were any actual contemporary 
French writers at all — at least in the eyes of the 
makers of text-books. But here we have the 
genuine article ; we finally touch the promised 
land; its inhabitants rush to meet 1 us; they 
are in truth alive, moving, talking, gesticulat- 
ing, contemporary in fact — that is to say, 
most of them are contemporary. Taine, Re- 
nan, Flaubert, Feuillet seem a trifle deceased, 
pass£, uncontemporary, to be absolutely frank; 
Jules de Goncourt survives in his inseparable 
brother, and it was not nature's fault that Guy 
de Maupassant failed to endure as a contem- 
porary. 

All of which does not intend to hint that the 
title of the book is not exact, for the explana- 
tory title itself makes the allowed reservation 
in favor of the second part of the nineteenth 
century, and you cannot put your finger on 
any author in the list, — unless it be the pre- 
cocious young Dumas — who got the ear of the 
public before the year of grace 1850. And to 
think that of these twenty-five contemporaries 
whom Mademoiselle Melle' has introduced to 
us, all but six still walk the Boulevard des 
Italiens and are welcoming the new order of 
life which the bankruptcy of Bignon has itali- 
cized ! Such a correspondence between fact 
and theory has, perhaps, never before been 
met with in the annals of Modern Language 
Series. 

And herein lies the value of the selections 
before us ; they do represent current notions 
and style among the more prominent literary 
purveyors of France. Even Gyp's satires on 
the rising generation, and Barres' reproduction 
of Symbolist idiocy are given their rightful 
place in the volume. When Zola is quoted, it 
is 'la Debacle' which supplies the lines ; 'Rose 
et Noir ' with Ohnet, ' Paques fleuries ' with 
Theuriet. 

Of course, plenty of fault can be found with 
the character of the selections ; no two people 
ever did agree in taste — or if two, no three, 
as witness the rule of Jesuit companionship. 
For instance, I admit that the shooting of 
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Weiss in ' la Debacle ' is an excellent illus- 
tration of Zola's style and power, but I can't 
read it again, it appeals so to my sympathies, 
and had I made the book that episode would 
have remained undisturbed by the Boston 
type-setter. On the other hand, ' Ren6e Mau- 
perin,' from which both illustrations of the De 
Goncourt are taken, is my favorite among 
their novels. The selection from 'Salammbfi' 
also suits me exactly, though it possibly may 
not appeal to any other of Flaubert's admirers; 
in other words, Mademoiselle Melle' has taken 
what she liked, and some will agree with her 
here and others there. 

Yet there are pages in her book which she 
may rely on common consciousness to justify. 
Sarcey's letter on the utility of foreign lan- 
guages, and the necessity of acquiring them, 
is one quotation certain of general approval, 
and Lemaitre's portraits of Renan and Le- 
conte de Lisle are two more ; so with her 
treatment of Richepin and Loti, Renan and de 
Maupassant. On the contrary, to offer us for 
Feuillet only an extract of two pages from his 
' Dalila,' instead of a longer selection from 'M. 
de Camors'or 'Julia de Tr^coeur,' will, 
probably, meet with opposition outside of the 
present review. There are those also who 
may wish to shorten the sentences of Emile 
Bergerat in order to lengthen those of Loti or 
Theuriet ; but we are now dealing with 
matters of inclination, and, perhaps, the only 
legitimate criticism we can make of the col- 
lection begins and ends with Daudet. For 
that prolific writer is restricted to four pages of 
the volume, and this modest space is taken up 
by a description of the Camargue, which Price 
had already made accessible to classes in his 
" Choix d'Extraits de Daudet." 

Since the importance of the book lies in its 
texts we have insisted on them to some length, 
to the detriment of the literary comments and 
the notes. The Introduction to the selections 
is an excellent piece of work, dwelling on the 
ideas and aims of the present race of authors 
in France, and conveying to the reader a clear 
notion of the chaotic state of thought and feel- 
ing now existing — if a paradox may be pardon- 
ed us. In this brief summary, as well as in 
the more detailed notices of each author cited, 
Mademoiselle Mell^ takes no sides and es- 



tablishes no lines of demarkation ; so that I, 
for one, have not the least conception of her 
attitude towards each or all of her heroes, so 
sympathetic is she and free from categorical 
utterances. There is, to be sure, a lurking 
suspicion in my mind that she enters some- 
what into communion with Barres, but it is 
only a suspicion. And, perhaps, did she re- 
veal to us her personal views, approve here 
and condemn there, a great deal of the charm 
arising from her photographic manner of 
handling her subject would be lost. 

When we come to the notes and the histori- 
cal facts in the book our utterance is more 
uncertain. The collection is so obviously 
suited to those only who have some degree of 
literary taste as well as great familiarity with 
French, that any criticisms would be invidi- 
ous. To appreciate its pages requires a study 
of style and more or less analysis of thought. 
So to point out here an incongruity in gram- 
matical statement, and there an omission of 
chronological testimony, would be rather 
superfluous ; still, from the standpoint of class 
instruction there are certain deficiencies which 
might well be remedied. The most important 
of these would seem to be a little addition to 
the dates given, so that the works of the 
authors might be assigned to their proper 
years ; at least it is essential that the selections 
be identified more systematically. For 
instance, we can only infer the source of the 
three extracts from Renan, and my ignorance 
of Richepino's prose writings leaves me entire- 
ly in the dark as to whether the selections 
from them are taken from the books mention- 
ed in his biography. 

The notes are varied in character, consider- 
able attention being paid to etymologies. I 
should have preferred more literary criticism 
in them, and less rendering of obvious pas- 
sages from the original. Considering the 
grade of student to whom the volume is ad- 
dressed, explanations of Venice, Ireland and 
Sicily — under the note for Palermo — are rather 
unexpected. There ought also to be page 
references from the notes to the text, to save 
the time of both instructor and student ; the 
reference by selection is not sufficient. Yet, 
these are faults of detail and unimportant, 
considering the character of the book ; the 
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real test lay in the selections themselves, and 
the historical treatment of their authors. And 
in these respects Mademoiselle Melle' has well 
performed her task, and has presented us 
with a living insight of living men, contempo- 
raries of another race and environment, ex- 
plained and defended by an appreciative 
compatriot. 

F. M. Warren. 
Adelbert College. 



FRENCH LITER A TURE. 

Histoire de la litUrature frangaise par Alcee 
Fortier, professeur a 1'universit^ Tulane 
de la Louisiane. New York : Henry Holt 
and Company; F. W. Christern. Boston: 
Carl Schoenhof, 1893. in-12, pp. v, 351. 

Ce volume dans lequel Mr. Fortier nous donne 
un abrege" de la literature francaise meYite de 
notre part un accueil bienveillant. II nous 
vient d'un pays ou les Iettres francaises sont 
tenues en grand honneur, voire m£me culti- 
v^es avec succes, et ou le nom de France 
rappelle encore de chers et glorieux souvenirs. 
La Louisiane s'est toujours distingu^e par son 
attachement filial a la mere-patrie et, forc£e 
de s'en separer politiquement, elle a trouv£ 
dans les institutions, le langage et la litera- 
ture de la France un lien que nous aimons a 
croire indissoluble. Aussi les deux qualies 
les plus en vue de l'ouvrage de Mr. Fortier, 
c'est la sympathie la plus sincere et l'admi- 
ration la plus franche, reposant Tune et l'autre 
sur la connaissance profonde qu'il a de notre 
literature. 

Le but modeste de l'auteur est simplement 
d'aider a 1'eYude de la literature francaise et 
d'induire les Aleves a en lire les chefs-d'oeuvre. 
Pour leur rendre cette lecture plus facile et 
plus attrayante, il vise surtout a leur faire con- 
nattre et appr^cier les principaux e"crivains. 
Voila pourquoi il appuie sur les details biogra- 
phiques, s'efforce de replacer autant que 
possible l'^crivain dans le milieu ou il a v£cu, 
et a recours a l'analyse litteYaire des ceuvres. 
Nous pensons avoir remarqu£ que, dans son 
histoire de la literature francaise, M. Fortier 
tient surtout a persuader. Le style ne manque 
ni de chaleur ni d'entrain et la maniere de 
narrer a beaucoup de vivacie et d'ineret. 



S'il y avait un semblant de reproche a lui faire, 
ce serait que chez lui l'historien se confond un 
pen trop avec le conferencier. On sent qu'il 
cherche a se mettre en contact immeVJiat avec 
le lecteur, qu'il converse pour ainsi dire avec 
lui, ce qui, apres tout, est une maniere assez 
habile d'amener la conviction. Cette histoire 
n'etant qu'un abrege' destine aux Aleves ne 
comporte necessairement ni les details eYendus 
ni 1 'exposition 61aboree des vues critiques, 
mais on peut dire que rien de bien important 
n'a ee oublid; les apercus sur l'histoire, la 
sociee et Involution litteYaire, deVelopp^s en 
ete des diffeYentes parties de l'ouvrage ou 
dissemines 5a et la dans les chapttres, suffisent 
pour faire saisir aux Aleves la nature des 6ve- 
nements qui, aux gpoques les plus marquantes, 
ont influence la literature francaise dans la 
production de ses chefs-d'ceuvre. 

Dans ses premiers chapitres sur le moyen- 
age, apres quelques remarques indispensables 
sur l'origine de la langue francaise, l'auteur 
traite successivement de l'epopee, du drame, 
des fabliaux et autres compositions s'y rat- 
tachant; de la po£sie considered dans ses 
diffeYentes branches, allegorique, didactique 
et lyrique, et enfin des premiers essais de la 
prose franchise. Le traitement accords au 
,moyen-age pourra, a premiere vue, paraitre 
insuffisant ; mais si Ton a egard au but que 
se propose l'auteur, on conviendra que les 
e^dves y trouveront tout ce qu'il leur importe 
de savoir de cette periode litteYaire. Le 
seizieme siecle n'est pas beaucoup plus favoris£ 
que l'^poque pendente, le drame se conten- 
tant de cinq ou six pages. Marot, Ronsard, 
Calvin, Rabelais, Amyot et Montaigne sont 
les ecrivains qui mentent et attirent speViale- 
ment notre attention. Faire rire, nous dit-on, 
tel a surtout ee le but de l'ceuvre de Rabelais. 
C'est peut-eYre ne pas estimer a sa juste valeur 
1'esprit philosophique du joyeux cure 1 ; nous 
pensons que la boufifonnerie ou la gaie rabe- 
laisienne servait de passeport indispensable a 
la satire. — C'est au dix-septieme sidcle que M. 
Fortier a dome la place d 'honneur, et c'est 
aussi cette peYiode qui a du lui fournir le plus 
d'occasions d'exprimer ses vues personnelles. 
Dans son appreciation literaire des auteurs et 
des ceuvres nous n'avons rien remarqu£ de 
bien nouveau, rien qui contredlt d'une maniere 
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